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NOTICES. 

Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 isswes) 2s. 6d. post 
free for the United Kingdom, or 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, &c., d&c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES, 
“AT HOME.” 

At the Crystal Palace Concert on Saturday, 
November 13th, that ideal young violinist, 
Frl. Gabriella Wietrowetz, whose visits to 
this country are altogether too few and far 
between, made her rentrée witlr Brahm’s 
great violin concerto, and on this occasion 
proved more forcibly than ever that she 
stands absolutely without a rival among lady 
violinists. It is, indeed, not often that we hear 
such perfect violin playing, despite the number 
of performers that appear here every season. 
The masterly and impressive way in which 


Frl. Wietrowetz played throughout the noble 
work makes it impossible to say which move- 
ment was most perfectly given. The opening 
part with Joachim’s fine and _ elaborate 
Cadenza and the finale were played with 
a volume of tone, a verve and facility of 
technique traly remarkable, whilst in the 
beautiful Adagio her superb cantabile playing 
kept the audience spellbound. The ease, 
grace and accuracy with which she over- 
comes technical difficulties of the most 
complicated order, would make one almost 
forget that such exist; every passage sounds 
true and clear under her fingers—yet with 
all these enormous technical resources Frl. 
Wietrowetz never shines as a mere virtuoso, 
for her playing continually reveals the earnest 
and refined musician, gifts, which no teaching 
can impart. Her style of playing is unique 
in its way, an exquisite blend of what is 
known as German and French Schools, viz., 
a broad, bold style, refreshingly free from all 
affected mannerisms combined with the 
highly emotional qualities, the delicacy and 
purity which distinguish Sarasate. We have 
admired Frl. Wietrowetz’s powers and 
studied her playing ever since the dignified- 
looking young lady made her first appear- 
ance here (at Sydenham also, if I remember 
rightly). We now pronounce her unhesita- 
tingly the greatest lady violinist before the 
public. May those of our readers who have 
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not heard her, seize the first opportunity to 
judge for themselves.—Friulein Gabriella 
Wietrowetz has recently accepted the place 
of Miss Emily Shinner in the old and well- 
known Shinner Quartet, otherwise the per- 
formers are unchanged. 

Our esteemed contributor, Miss Hildegard 
Werner, principal of the High School of 
Music, Neweastle-on-Tyne, announced a con- 
cert on December 7th, to celebrate her 
twenty-five years residence in that city. 
Miss Werner is a Gold and Silver Medallist 
of the Stockholm Conservaioire, and the com- 
poser of numerous songs, pianoforte solos, 
and duets. Further particulars must neces- 
sarily stand over. 

Dr. Richter has settled the dates for his 
next year’s season of concerts, which will be 
May 23rd, June 6th, 13th, and 20th. The 
autumn tour will open on October 15th. 

Mr. Van Biene, who in his play, “The 
Broken Melody,” sustained the two-fold part 
of actor and musician, is preparing a new 
play. From its title, “A Wandering 
Minstrel,” it will probably be of the same 
kind as the first, in which he became so 
popular. 

Mr. Georg Liebling, of Berlin, Court 
pianist to H.R.H. the Duke of Saxe-Coburg 
and Gotha, gave a series of four pianoforte 
recitals at St. James’ Hall, in the versified 
programmes of which he showed himself a 
pianist of exceptional merit, well deserving 
the enthusiastic piaudits of the large 
audiences he attracted. 

Miss Ella Pancera is another new pianist 
whose performances are attracting more than 
ordinary attention. She gave a_ grand 
orchestral concert on October the 10th. 

The Second and Third British Chamber 
Music Concerts took place on the &th and 
23rd of November respectively. At the 
second concert a new Sonata for violin and 
piano, by W. F. Hurlstone, and another 
Sonata, by W. H. Spier, were played for the 
first time. Both the works were most 
favourably received. 

A Haydn quartet, that in G, Op. 64, 
opened the student’s concert at the Royal 
College on the 19th Nov., and was led with 
much spirit by Miss Daisy Wishart. There 
was also much merit in the interpretation of 
Brahms’ pianoforte quintet in F minor, Op. 
34, a work that,’ however, calls for matured 
musicians to do it justice. 

Our space does not allow for any elaborate 
criticism of two pianoforte recitals given by 
Messrs. Ross and Moore at St. James’s Hall on 
the 11th and 18th November. These ensemble 
artists are certainly exceedingly clever, and 


their careful interpretation of works by Mozart, 
Brahms, Tausig, &c., was greatly appreciated 
by the large audiences they attracted. 
Variety was agreeably provided by some 
violin solos, played with considerable ability 
by Miss Hilda Gee. 

Mr. Bromley Booth was heard at a violin 
recital at St. James’s Hallon November 19th, 
and proved to be a showy executant dis- 
coursing in brilliant fashion the Romance by 
Bruch, a Polonaise by Laub, two movements 
from one of Bach’s Sonatas, and the 
Fantasie Caprice by Vieuxtemps. 

We notice that there are eleven free open 
scholarships at the Royal College of Music 
which will be competed for on February 2nd, 
1898; amongst them is one for the violin 
and one for the viola or double bass. 

Mr. Johann Kruse was the violinist ata 
vocal recital given by Mme. Marchesi at St. 
James’s Hall on November 30th. He was 
eminently successful in his following solos : 
Adagio 9th Concerto by L. Spohr, Serenade 
Melancolique by Tschaikowsky, Romance by 
Joachim, and Moto Perpetuo by Paganini. 

M. Busoni gave six highly successful 
pianoforte recitals at St. James’s Hall and 
proved himself an artist of quite exceptional 
ability. 

A grand evening concert, in aid of the 
benevolent fund of the Royal British Nurses 
Association, will be given by Miss Maude 
Danks at St. James’s Hall on December 20th 
(under the direction of Mr. Ernest Cavour), 
when she will be assisted by Mrs. Clement 
Scott, Mrs. Plowitz Cavour, Madame Irma 
Sethe, and others. Her Royal Highness 
Princess Christian of Schleswig-Holstein will 
be the patroness of this concert. 

M. Stanton Rees, the promising young 
pupil of Mr. Polonaski, had another oppor- 
tunity of distinguishing himself by his 
playing, on Tuesday night, December the Ist, 
before the members of the Duck Club, a 
society which hold their meetings at the 
Globe Restaurant, Piccadilly. He was again 
accompanied by his master, and his solos 
(Movement from Mendelssohn's Violin Con- 
certo and ‘‘ Souvenir de Bellini” by Artot, 
and ‘ First Concerto ”’ by De Bériot), evoked 
considerable enthusiasm amongst those 
present. 

Miss Lilly von Kornatzki, assisted by Mr. 
Henry Saint-George as violinist, and several 
Vocalists, gave a most enjoyable concert at 
the Brompton Hospital on November 30th. 
The artistic way in which they carried out 
an interesting programme, was greatly appre- 
ciated by the audience, which consisted 
mostly of the patients of the hospital. 


—— 
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Carlisle: The General Annual Meeting of the Car- 
lisle Orchestral Union was hell in St. Paul’s Mission 
Hall, on October 5th, when the followimg report was 
submitted :—* The Union was formed in the latter 
part of 1896, consisting then of 15 instrumentalists ; 
but now numbers over 50, who meet for the careful 
study of orchestral works of gocd standard, and 
trust that by aiming at the as branches of the 
art they will be fostering a taste for instrumental 
music in the locality. The first Annual Concert was 
vivyen on the 6th March, 1897, in the Drill Hall, and 
unler the skilful baton of Mr. H. Henderson, the 
orchestra was able to give an excellent account of 
themselves. They also took part in one of the Cor- 
poration Concerts. and at a Concert in Brampton. 
The Committee consider that the members are to be 
con sratulated on the success attending their efforts, 
and sincerely hope that still greater progress will be 
made during the coming session, the first practice of 
which was held on September 21st. when some of the 
items mentioned below were put in rehearsal. The 
Committee have also decided to admit ladies to 
membership of the orchestra, of whom several have 
already joined. It may be added that in future 
applications for membership preference will be given 
to players of the viola, double bass, and French horn. 
Amongst the new pieces to be practised during the 
forthcoming season are : eg ge ad Symphony by 
Schubert, Marehe Hongroise by Berlioz, German's 
Three Dances from Henry VILL, and a new Orchestra] 
Suite by Matt. which has recently been perfo “med by 

1e Queen's Hall Orchestra. London.” W.G, 


Balmoral: Madame Albani, who is a great favourite 
at Court, has recently been the guest of Her Majesty 
the Queen. One of her party was the young Irish 
violinist, Miss Miud MacCarthy, who had the honow 
of playing before the Queen for the second time, hay- 
ing played for the first time in 1895 at Osborne. The 
Queen was so delighted with the child’s progress that 
she presented the little violinist with a gold enamel 
pendant, having the royal monogram and crown in 
cabochon sapphires. Miss MacCarthy, who was born 
in Ireland in 1881, has already achieved what to many 
represents years of unremitting study and persever- 
ance, Success, pee ‘r, has not turned her head ; she 
is fond of her lessous. fond of languages, of cycling, 
and of swimming. "One of Miss Mact ‘arthy’s most 
rished treasures is said to be a book, presented to 
her by Mr. Gladstone, in which, in his own hand- 
Writing, is the inscription, * To the dear little Irish 
musician,” LN 
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Dublin: Many of our readers will no doubt be 
astonished to hear that Signor Gerolamo De Angelis. 
whose por-rait appeared as far back as January 15th. 
1896 (No, 27. Vol. 3). has now become a resident of 
Dublin, and the Royal Irish Academy of Music well 
may be congratulated upon securing the services of 
such an accomplished violinist. The institution just 
named can now boast of possessing two artists of the 
first rank, the other being Signor Papini, the highly- 
esteemed President of the College of Violinists. The 
new comer, Signor de Angelis, made his first bow to 
an Trish audience at the Academy Concert Hall on 
November 15th. when he gave a violin recital before a 
large and critical audience, who were most enthusiastic 
in their demonstrations Signor de Angelis proved 
himself more than a mere executant, and his playing 
Was distinguished by exe eptional refinement and great 
taste, The programme included Beethoven's Sonata 
inG for piano and violin, Op. 33, a beautiful inter- 
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pretation of which was given in conjunction with 
Signor Esposito. The recital giver was also heard in 
Tartini’s Sonata in G, and two little pieces from his 
own pen, the one being entitled * Réve d'Amour,” 
and the other in striking contrast was a Giza which 
displayed to the best advantage the player’s fine tone 
and brilliancy of execution . A. D 


hefield: A grand concert took place on November 
the 7th, at the Albert Hall, under the direction of 
Mr. Jno. Peck, the well known and highly esteemed 
violinist, who was responsible for the orchestral 
portion of the programme, which was excellently 
carried out. Miss Hilda Gee, a young violinist, and 
we are told pupil first of Wilhemj, and more recently 
of Carl Zimmer, mvle \ vr début on this occasion, and 
her playing awakened great enthusiasm amongst her 
audience, who applauded the efforts of the artist most 
heartily. Her playing possesses great distinctive 
qualities ; she has a fine, round tone, almost unerring 
intonation, and a conside-able amount of technical 
ability. She > chose for a disnlay of her talent Ro 1é’s 
Air Varié” in G, and Hauser’s “ Hungarian 
Rhupsoly,” in the renlering of both of which pieccs 
she won hearty plaudits. F. BR. 8. 
Cardiff: A well-attended and select musical 
gathering took place at the South Wales School of 
Music, Colleze Buildings, Dum fries-place, on Saturday 
afternoon, 20th November, on the occasion of a private 
concert given by Mr. E. T. Roberts, the violinist, and 
other local musicians. An able paper on “ The Violin ”’ 
was read by Mr. E. T. Roberts, and those who contri- 
buted to an excellently rendered programme were 
Messrs. E. T. Roberts, J. H. Shackleton, Lotter, 
T. R. Lewis, Miss D. Rees, and Miss Williams.— 
L. B. 








South Woodford : The inhabitants of South 
Woodford were invited to partake of a rare treat 
on October 28th, when Mr. W. Burnet Carter gave 
his second violin recital in the new Lecture Hall. 
That the inhabitants so regarded it was evidenced by 
the good attendance. Too much cannot be said in 
praise of Mr. Carter's clever performances, his solos 
being rendered in an exquisite manner, which 
proclaimed masterly touch and fingering. The 
warmth of the applause which greeted his interpre- 
tations was thoroughly well deserved. A. M. 





Leeds: A violin recital was given in the Church 
Institute by Miss Alice Simpkin, who is a clever and 
well-trained executant, widely known in the neigh- 
hourhood. Her selections on the occasion embraced 
examples of both the classical and romantic schools of 
composition. The former was exemplified through 


.some familiar and unaccompanied Bach pieces ; whilst 


Sarasate. Lalo, and Vieuxtemps were in turn drawn 
upon in a manner to emphasise the violinist’s 
versatility of style. The Saltarella from Vieuxtemps's 
‘Fantasia Appassionata’’ was on the whole cleverly 
interpreted, and evoked an encore. and the addition of 
Svendsen’s ** Romance,’’ which Miss Simpkin treated 
with obvious sympathy. The Andante and Rondo 
from Lalo’s “Symphonie Espagnole.”’ which is so 
much affected by Sarasate, afforded the recital-giver 
. chance of displaying her pronounced feelings for 
rhythm, and the possession of those more showy 
attributes that never fail to meet with recognition. 
Besides contributing half a dozen solos, Miss Simpkin 
also took part in the rendering of a couple of move- 
ments from a violin Sonata of Grieg’s, and further 
displayed her versatility by accompanying a song of 
Mendelssohn's upon the pianoforte. M. F. 
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Glasgow: Dr. D. F. Wilson, in conjunction with 
Mr. James Edgar (Professor of Violin in Glasgow 
Atheneum School of Music), are now giving a series 
of Organ and Violin Recitals in Ayr Old Church, 
illustrating the great schools of music and the works 
of the composers. The series consists of six recitals, 
and the first two were to have been given on Monday 
evenings, 15th and 29th November, and the rest will 
take place on 13th December, 1897, and 10th and 24th 
January, and 7th February, 1898. The composers 
from whose works selections have been made, range 
from the time of Bach and Handel to the present 
day, and while the characteristics of the various 
schools will be fully exemplified, it has been the aim 
of the compilers to make the programme musically 
attractive. A book of programmes have been issued, 
which it is hoped will add to the interest of the 
scheme. ae 2s Be 

Earl’s Court: A most successful Smoking Concert 
was held at the Coleherne Hotel on November the 
16th, on which occasion Mr. Polonaski had the 
musical arrangements entrusted to his care. One of 
his most promising pupils, Mr. Stanton Rees. played 
with him two duets for two violins, and further dis- 
tinguished himself by a remarkably clever perform- 
ance of a movement from Mendelssohn’s Violin 
Concerto and Leonard’s showy and tricky “Souvenir de 
Haydn.’ He was on both occasions accompanied by 
his master, and his performances were listened 
to with rapt attention, and he was enthusiastically 
recalled again and again. Quite an enjoyable 
feature at the concert was the part singing of the 
Marcians Quartette, consisting of Messrs. Harold 
Griffith, T. Pollard, Harry Wall, and R. A. Pollard. 
Their renderings of glees by Hatton and Bridge were 
vociferously redemanded, and they were decidedly the 
hit of the evening. Another success was the singing 
of Mr. Arthur Busby, who has now developed into a 
fine baritone. Mr. C. Mack also contributed to the 
enjoyment of the company, and Mr. Belchamber’s 
refined pianoforte playing, and Dr. H. Winstanley 
Shadwell’s delightful singing, with a few comic items 
by Mr. George Roberts, completed one of the most 
enjoyable and refined “ smokers’”’ we have ever had 
the pleasure to attend. Mr, W, Forster was chairman 
of the evening. -—— A 

Pontefract: An Organ Recital was given on 
November the 15th at the Parish Church by Mr. 
Haydn Fisher, with the assistance of Mr. Fred Fisher 
as solo violinist. The latter was heard in Rubinstein’s 
Sonate forViolin and Piano, Op. 13, and in the obligato 
part of Bach-Gounod’s “ Ave Maria,” most efficiently 
sung by Miss Lily Pearce. J.W. 

Hucknall: The first concert this season was given 
on November 24th, at the Public Hall, before a large 
and appreciative audience. Hucknall can boast of 


possessing a fine orchestra, composed chiefly of local ° 


talent, and having for its conductor Mr. John Munks, 
a well-known musician and able pianist. The pro- 
gramme was of an attractive character, and did not 
lack in variety or novelty, and the members of the 
band acquited themselves to the entire satisfaction of 
their audience. Mr. A. E, Allin was the violinist of 
the evening, and by his solo performances greatly 
contributed towards its snecess. Mr. Houldsworth, a 
member of the College of Violinists, was amongst 
the violins of the band. Tt. G. 
Earl's Court : A vocal and instrumental concert in 
connection with the post-office was given at St. 
Cuthbert’s Hall, on November 27th, and attracted a 
large and most appreciative audience, who seemed to 
thoroughly enjoy the miscellaneous programme set 
before them. Amongst the items our attention was 





attracted to a violin solo, ‘‘ Romance et Bolero,” by 
Charles Dancla, which was given by Miss Bessie Knill, 
a clever and promising pupil of Mr. George Parker. 
Her playing pleased the audience so much that an 
encore was insisted upon and granted, the young 
violinist giving Mascagni’s well-known Intermezzo. 
oe T. BR. 
Glasgow: Miss Gertrude Henry Potts, of Wolver- 
hampton, has been again giving performances on the 
violin in Glasgow, at the most important halls, 
including the City Hall, National Hall, and Waterloo 
Hall, with much success. She is to appear again at 
these concerts in December. Miss Potts has of late 
become a pupil of Wilhelmj, who presented her with 
a beautiful violin case. with the following inscription : 
‘Presented by A. Wilhelmj to Miss Gertrude Henry 
Potts in token of his appreciation of her talent.” 
—— M. F. 


Birkenhead, November 28th: Has been very busy 
with concerts of different descriptions in aid of 
personal and Church interests. The most notable and 
enjoyable were :— 

A Concert at ©, Thompson's Mission Hall for the 
poor children. Mr. A. Moorhouse, T.C., presided, 
and the Excelsior Brass Band played several selections 
in fairly good style. Songs were well rendered, and the 
violin solos by the Misses Matthews were a pleasant 
change in the programme. 

A Musical Recital at the Claughton Music Hall by 
the well-known musicians, Dr. Stanley Dale, Mus. 
Bac., Oxon, and Mr. F. W. Austin, was very success- 
ful. The piano solos by Dr. Dale, and the songs by 
Mr. Austin, were greatly appreciated by a large 
and critical audience. 

A Student's Musical Evening was given by the 
pupils of Mr. J. Kok-Alblas at 112, Whetstone Lane. 
There was a large gathering ; the best items were a 
trio by the Misses Higgins and Amy Milnes by Haydn 
for violin, cello and piano, and a trio for strings by 
Beethoven for two violins and cello, by the Misses B. 
Kok-Alblas, Hilda Morris, violins, and Miss Milnes, 
cello. The violin solos by Master Theakstone, the 
Misses Buckley, Dilara Calval, and B. Kok-Alblas, were 
well performed, whilst the ‘cello solos by Miss Still 
and Miss Amy Milnes, Silver Medallist of Trinity 
College, were delightfully rendered. Some of the 
performers showed a fear of playing before an 
audience. By the kindness of Mr. James J. Monk, of 
Liverpool, his pupil, Miss Jennings, sang several song's 
of special interest, “‘ Tried and True”’ and “ Love is a 
Wicked Boy,” by J.J. Monk. The singer, who has a 
splendid voice, showed that she was welltrained. It 
is expected that, judging by the programme, a good 
concert will take place in the Queen’s Hall on Tuesday, 
30th November, in aid of the St. Vincent’s Working 
Boys’ Club, whilst the Amateur Comedy and Burlesque 
Society will treat Birkenhead inhabitants to a 
pantomime, “ The Babes in the Wood,” from the 8th 
to the 11th of December. 

——— J.A.K, 


Neweastle on-Tyne : The first Chamber Concert of 
the season, given under the auspices of that encellent 
musical institution, the Chamber Music Society, took 
place on Thursday, the 25th of November, before 
a very large and delighted audience The programme 
included Beethoven’s String Quartet, Op. 59, in E 
minor, and Schumann's String Quartet, Op. 41, in A 
minor, played by the Cologne String Quartet, Messrs. 
Willy Hess, W. Seibert, Jos. Schwartz, and Fred. 
Gruetzmacher. We have heard these quartets before 
at these Chamber Concerts, but certainly not to 
greater advantage, for the music was interpreted with 
such rare precision, breadth, and delicacy, that it was 
evident that these excellent artists leave nothing to a 
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Chance, but thoroughly rehearse works before per- 
forming them in public. Mr. Willy Hess was recalled 
on the platform for his clever playing of Sarasate’s 
Spanish Dances, “The Malquena,” and “ The 
Habanera,”’ and gave as an encore David’s “ Spring- 
brunnen.” The violoncellist, Mr. Fred. Grvetzmacher, 
was heartily applauded for his rendering of Locatilli’s 
Sonata in D. Miss Kate Cherry was the vocalist, and 
Mr. J. M. Preston the accompanist. 

Miss Hildegard Werner. A.R.A.M. (Stockholm), 
celebrated the 25th year of her residence in 
Newcastle by a “ Silver Jubilee ” Concert. The 
Mignon String Orchestra performed, and the well 
known vocalists. Miss Bessie Furze, A.R.C.M., and 
Mr. Leslie Crotly, late of the Royal Carl Rosa Opera 
Company, werej announced to assist, and sang at 
the concert, which took place on December 7th, in the 
Grand Assembly Rooms. 

Spohr’s Oratorio, “ The Last Judgment,” was 
given with orchestral accompaniments on December 
the 14th, in St. Nicholas Cathedral, under the direction 
of the organist, Mr. KE. J. Jeffries. F.R.C.M. H. W—r. 


Glasgow : Mr. T. Ashcroft Melville entertained the 
students of the Athenzum School with a violin recital 
on November the 9th. Beginning with Corelli (1652- 
1713), there were summed up in his compositions for 
the violin the technique of the instrument and the 
achievement of the best compositions and performers 
up to his time. The illustration selected for his 
works, “ Folies d’Espigne ” (with variations), was the 
twelfth and last of his sonatas Although called a 
Sonata, it was not so in the medern sense, but simply 
a theme with variations. Mr. Melville played the 
piece with great skill and feeling, and he was 
accompanied by Miss Helen M’G. Murdoch on one of 
Erard’s grand pianofortes. He then played Handel's 
Sonata in A major, regarding it as a very representa 
tive work of the style of that master. Next in order 
he gave two movements from Bach’s Concerto in D 
minor—largo and vivace. Being intended tor two 
violins and pianoforte, he called in the assistance of 
Miss Jessie K. Roy, probably his pupil, who acquitted 
herself admirably. Mr. Melville next gave Tartini’s 
Sonata in G minor, which was followed by a Sonata 
in C major by Mozart. Viotti forms, after Corelli and 
Tartini, the third great landmark in the art of violin- 
playing. The piece selected was the Adagio in E 
major, from his twenty-second concerto, and it is 
perhaps the most highly esteemed of a)] his violin 
compositions, A. M. 

Cardiff: An unmistakeable success was achieved at 
a recent concert by a young violinist named Mr. John 
Saunders, who was enthusiastically encored for his 
finished performances. The orchestra was under the 
conductorship of Mr. J. E. Deacon, and performed a 
number of selections quite up to its best form.— 

E. F. 

Derby : Me, J, Harold Henry’s Orchestral Society 
gave their first concert this season on November 23rd, 
in the Drill Hall. Mr. E. M. Barber, the infatigable 
conductor, had again prepared an highly interesting 
programme, a fact which was much appreciated by the 
hearty applause of the audience. Mr. J. Harold 
Henry contributed a transcription for the violin of 
Wagner's “ Preislied,”’ with excellent effect, and the 
orchestra was heard to great advantage in Mozart's 
Overture to ‘* Figaro,’ a “ Polka, Romance and 
Pastorale,” by Dvorak, a suite for strings only, by 
Christopher Wilson, a “ Saltarella” by Gounod, and 
Massenet’s “ Scenes Alsaciennes.” Miss Olive 


TIMES. 25 


Harcourt was the vocalist of the evening, and her best 
effort was her rendering of Gounod's “ Ave Maria,” 
in which she had the advantage of Mr. J. Harold 
Henry’s delightful rendering of the violin obbligato 
part. Both the vocalist, as well as the violinist, were 
recalled again and again. A. Mi 
Liverpool: Mr. Theodore Lawson, who holds a 
conspicuous place in local musical circles, heads a 
quartet of instrumentalists of ability, and in 
combination they gave a concert in the Small Concert 
Room, St. George’s Hall, on November 22nd, which 
proved enjoyable to a largeaudience. The executants 
were Mr. ‘1. Lawson (first violin), Mr. J. Lawson 
(second violin), Mr. C. W. Black (viola), Mr. Walter 
Hatton (violoncello), the pianist being Mr. H. 
Steudner-Welsing, whose solos and accompaniments 
were admirable. While the concerted pieces were 
interpreted with intelligence, refinement and cultured 
purpose, the most pronounced expression of approval 
was extended to Mr. Walter Hatton’s interpretation 
of the violoncello sonata by an old-time composer, his 
rendition of the work being so masterly as to 
command three recalls and a repetition of part of the 
last movement. L. M. 


‘* ABROAD.” 

We learn from the Violin World that Miss 
Olive Meade, the talented young American 
violinist, is engaged to appear at one of the 
Boston Symphony Orchestra Concerts in 
Boston, and many other engagements have 
been booked by her manager, Remington 
Squire. 

Franz Listemann, the ‘cellist, is engaged 
for recitals at the Astoria, Richmond Hill, 


Brooklyn Memorial Hall and Chickering 
Hall. The Listemann String Quartet will 


resume after February 5th, which will close 
Paul Listemann’s engagement for ninety 
concerts with Clementine De Vere. 

Quintano, the Italian violin virtuoso, who 
is at present. in Canada with the Mlle. 
Trebelli’s Concert Co., won another triumph 
in Toronto on the 15th. The Globe says: 
‘« Signor Quintano possesses great breadth of 
style and wonderful execution. His numbers 
were Vieuxtemps’s Ballade et Polonaise, a 
beautiful Eerceuse by Laub, and a Hungarian 
selection by Hauser. The World: ‘“ Quin- 
tano will rank high among the violinists of 
the day. His execution is correct and a good 
tone is produced, while in all the details his 
work shows careful study and an enthusiastic 
love for his instrument.” 

M. Jules Gallay, who died a few days 
since at the age of 75, was a well-known 
French authority on violins. He wrote 
treatises on the stringed instruments at the 
Paris Exhibition of 1867 and 1875, and a 
volume on the Italian violin makers of the 
17th and 18th centuries. 

Our Johannesburg correspondent writes 
that things musical are brightening up, Miss 
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Alice Liebmann’s concert on September 30th 
being the first of any importance. Her 
violin playing was greatly appreciated by the 
large audience present, her numbers being: 
Concerto, E minor (Mendelssohn), Légende 
(Wieniawski), Réverie (Vieuxtemps), <c. 
She was assisted by her sister, Miss Bertha 
Liebmann, who played the Moonlight Sonata 
(Beethoven) and smaller pieces, and also 
accompanied the violin numbers. At the 
second concert Miss Alice Liebmann played 
Saint-Saén’s Concerto No. 3, and Romance 
(Svendsen), Hungarian Dance (Brahms), 
Benedictus (Mackenzie), Polonaise in I) 
(Wieniawski). 

The Second Berlin Philharmonic Concert 
was a most brilliant success, and the musig 
chosen was of a singularly joyous character, 
including Mozart's Symphony in E fiat, 
Beethoven's in B flat, and Tschaikowsky’s 
variations from the Orchestral Suite, Op. 55. 

Our Berlin correspondent also informs us 
that Friulein Betty Schwabe (violin) and 
Herr Alfred Walter (baritone) gave a delight- 
ful recital, in which the gifted pupil of 
Joachim played Beethoven’s Concerto in D 
and Bach’s Chaconne, besides smaller pieces. 

Lady Hallé and the pianist, Mr. Leonard 
Borwick, have recently given three concerts 
in Stockholm before crowded audiences. 
The Stockholm papers speak in the highest 
terms about the performances of these two 
artists, who have been heard in works by 
Beethoven, Handel, Schubert, Brahms, 
Grieg, Chopin, Liszt, and others. 

A perfect Stradivarius has lately been dis- 
covered at Nordhausen, in Prussia. An 
antiquary of that town some short time ago 
bought an old violin with guitar strings for 
avery small sum from a village musician, 
and placed it in his window for sale. It was 
bought from him by a young tradesman of 
the town for twelve marks, or 12s., who, on 
examining it, found the mark inside, ‘‘ Stradi. 
varius fecit 1718.” He had proper strings 
put on it, and the beautiful tone revealed it 
asa true Stradivarius, worth at least £300. 


OBSERVATIONS. 


A good story is going the rounds in the 
American press about the eccentric little 
fiddler, Remenyi. He, by the way, is writing 
his Life, and they say that he only uses the 
personal pronoun once every other sentence. 
He is an extremely modest, retiring man. 

Henri Wieniawski arrived one night very 
late at a hotel somewhere in Russia, or 
Germany—or was it Bohemia? He was 


tired, cross, and as he had to play in concert 
the next day he went to his bed at once. 
Fancy his rage after he had undressed and 
got between the sheets to hear some one 
fiddling at a Paganini caprice, and not 
fiddling it very cleanly! The great Polish 
virtuoso almost broke the bell-rope, and he 
shouted at the servant who tardily answered 
his call : 

« Whoever is that fiddiing at this time of 
night and disturbing me ?”’ 

‘Ach, honoured sir, that is the greatest 
violinist alive; he always practices during 
the night.”’ 

‘‘ He does, does he?” cried the exasperated 
Wieniawski. ‘ What’s his name?” 

‘‘ Honoured guest, it is the renowned 
Remenyi,” said the frightened servant. 

Then the great Polish master took out his 
instrument, and began playing the identical 
caprice attempted by Remenyi ; only he 
played it. In five minutes he had silenced 
the guns of the enemy, and being an assured 
victor went to a well-earned rest. 


The Musical Courier velates that Josetty 
says that once upon a time in St. Petersburg 
he was startled long after midnight by some 
one sinmashing away at the Schumann con- 
certo. ‘The hotel people were all awake, bui 
were powerless to interfere with the person 
who so furiously attacked the concerto. 

‘* Rubinstein!” said Joseffy, as he sat up 
in bed, and he listened to the great one of the 
keyboard until he had finished practising. 
In the Russian capital even the Czar would 
not interfere with Rubinstein’s nocturnal 
playing. 

* 

Of course if Remenyi’s memoirs ave ever 
published we shall be treated to a hashing 
up of the old story how he gave Brahms a 
theme for his Hungarian dances. The silly 
part of such a tale is that Brahms confessedly 
helped himself—as did Liszt—to the Hun- 
garian folk-melodies, only he gave them a 
setting in solid musical gold, instead of the 
tawdry, paste gems of Liszt’s concert para- 
phrases. 

Leopold Auer, one of the greatest of living 
violinists, says that the only thing he has 
against Liszt is his taking Remenyi as a 
serious artist. Well, Liszt’s admiration for 
the funny little priest-like fiddler soon cooled 
off. The truth is that Remenyi considered 
Remenyi the greatest of all violinists, but no 
sane critic considered him seriously. 

“ * 


OBSERVER. 
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BONN’S SPECIALITIES 


FOR VIOLINISTS. 


Used by the greatest players throughout the world. 


BONN’S PREMIER STRINGS are}  BONN’S “Premier” Oil for keeping and preserving 
now in use inall parts of the world, and violin strings. Post free 7d. per bottle. 
give the utmost satisfaction even in 

VIOLIN most trying climates. They are sup- 

STRINGS plied to the leading orchestras and 
inilitary bands throughout all countries. BONN’S Violino Redivivus for cleaning the violin 
and are much appreciated for their and bow. Post free 7d. per bottle. 
durability and tone. Price list free. 
Sample packets Is. 1d. post free. 


BONN’S Oil Tissue for wrapping and keeping strings 
, ’ : : in. Post free 3d., 4d. and 6d. per piece. 
\ large selection at prices ranging from 
VIOLINS 10s. to £20. Each guaranteed a per- 
fect instrument. Catalogue free, 


‘*MANUSINE”’ for Hot and Perspiring Hands 
The best remedy for preventing this. Post free 
i ‘ . ; 7d. per bottle. 

The best instruments of modern times. 
Each is a perfect work of art. I hold 
the sole agency for Great Britain and 
the Colonies. Send for price list, I 
have just received the following from 
an eminent conductor in New Zealand : 

SIVORI “IT subscribe with pleasure my mite 
VIOLINS of praise to the excellence of the Sivori 
violin. As I have already stated, I have 
maid three times the price for other 
Loni that are not in any sense to be BONN’S “SIREX” CHI N REST 
compared with this instrument. J am 
satisfied there will be a great demand 
for them.” J.B. Bailey, Main Street. 
Gore. Otago, New Zealand. 


BONN’S Price List will be forwarded to any address 
post free on receipt of a postcard. Supplementary 
Catalogue for 1897 now ready. 


I have a choice selection of bows for 
all instruments. The sticks worked 
VIOLIN from fine old wood by skilled workmen. 
BOWS _ well balanced with plenty of spring. 
fitted with best hair. Prices from vs. ie . . Ped fad 
to £2 10s, Price list free. NEAT, COMFORTABLE,  PREVENTS SIDE SLIPPING 





FITS THE CHIN TO PERFECTION, 


GIVES FIRM HOLD OF THE INSTRUMENT, 
VIOLIN Cares, Bows, Pegs, Mutes, Tuning- 
FITTINGS pipes, Soundpost Setters. Gauges, 
GS Daas niet Pres cre> ; age 
Resin, ete. Price list free. 


CHIN MAY BE PLACED OVER TAILPIECE, 


Price 3/- each, by post 3/2. 





The most brilliant, elastic and durable 
of all violin varnishes. Dries quickly. J E DWIN BONN, 
AMBER Dees not crack. Easy to use, Colours. 
_ OIL extra pale, pale yellow, dark yellow, ‘ 
VARNISH brown, red-brown, red, orange-red, “ 
golden-orange, Post free, 4s, 2d. per 
hottle, Istié or Wreut, 


~ 
~ 


35, HIGH STREET, BRADING, 
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HART & SON, 
DEALERS IN 
Cremona & Other Instruments. 


er Q Qu eee no 


Manufacturers Importers 

of Guaranteed of the 

English-made Finest Quality 
Violins, of 
tichly Oil ITALIAN 
Varnished. STRINGS. 
ort, Nara 


FES 





Tested Strings wvrepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 


Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION, 


Messrs. Harr & Son have at present an unique 
coUection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 


LONDOW, W. 
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NOW READY. 


Vol. IV. ‘‘THE VIOLIN TIMES.” 


Handsomely Bound in Gray Cloth with Silver 


Lettering, with Index complete. 


6s., or Post Free, Gs. 6d. 


TITLE, INDEX and CASES for Binding Vol. IV. 
“Che Violin Times” 
Price 2s. Post Free. 


lddress :—“ The Secretary,” 
38, Warwick Road,-Earl’s Court, 
London, S.W 


ASHDOWN EDITION 


OF 
STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO) Nett. 
Vol. a a 
1. Lyrie Album (5 pieces) oon a -_ 2 © 
2. Diehl, Six Gavottes me os ae 
3. Burgmiiller. Three Nocturnes _... ce ee 
1. Heller and Ernst. Les gages damitié, 
Book I. (7 pieces) eas aie ate 


5. Heller and Ernst. Les gages d'amitié, 


Book II. (6 pieces) 2 0 
6. Ernst. Four morceaux de salon ... 1 6 
7. Kayser. Four Sonatinas, Op. 58 ... 2 0 
8. Lange. Six pieces .. = one cx 2 # 
9. Spohr. Grand Violin School, complete ... 4 0 
10. Baillot. Formula (Scales and Arpeggios) 1 6 
11. Diehl. Popular pieces (Nos. 1 to 6) 1 6 

12. Hollaender. Four characteristic picees, 
Op. 42 ese ons ee a +o 
13. Spohr. Concerto Dramatique,Op.47  ... 1 0 
14. Molique. Six melodies, Op. 36 1 0 
15. Merkel. Six Bagatelles, Op. 149 ... 1 6 
16. Papini. Six characteristic pieces ... - 2 0 

(To be continued.) ‘ 
Epwin ASHDOWN. 
NEW YORK. (Limited.) TORONTO. 
LONDON. 
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MY FIRST CRIME. 
(By W. Hampson.) 
No. 25.492, Melody Terrace, 
Upper Back, Frostown. 
Mr, HANKINSON. 
DEAR SIR, 
The Committee of the Mount Horeb 
Pleasant Wednesday Evening Orchestral Society. have 
unanimously elected you as a member. The next 
rehearsal will be held on Wednesday, May 30th, 1889, 
in the Organ Loft. Mount Horeb. Kindly bring your 
violin. 
Yours respectfully, 
OSCAR JOBKINS, 
Secretary M.H.P.W.E.O.s. 


At last ! I had gained the first rung in the ladder of 
fame. I had been diligently practising the violin 
three months under a very clever violinist, who had 
been entirely self-taught, and my diligence had met 
with its reward. Here was I, “ Walter Hankinson,” 
already recognised as a violinist. and actually invited 
to play in the P.W.E. Orchestra, which had only just 
been formed. True! some people had said nasty 
things about the society, and even hinted the 
members played out of tune, but as a friend of mine, 
who was a member of the society, informed me, it was 
jealousy, because the members would not allow every 
duffer to play with them. I afterwards found out that 
this was quite correct. The members of the society 
would not allow every duffer to play with them, 
they would only allow some; but more of this 
anon. Besides, had not the Society played 
Mozart’s wonderful overture, ‘Figaro,’ in two 
minutes and a half without breaking down: a 
feat never even attempted by Charley Hallé’s Band, 
as my friend designated the famous Manchester 
Orchestra. I felt very nervous at being compelled to 
make my debit before such a talented society, but the 
pride, which the receipt of the invitation gave me, 
helped greatly to allay my fears, because I reasoned 
that they would never invite me if they had not been 
conscious of my abillty. I left home on the following 
Wednesday night, and when I reached Mount Horeb, | 
climbed the two hundred and fifty steps leading to the 
organ loft, where I was met by the genial secretary, 
Oscar Jobkins, who was a very nice man, but, unfor- 
tunately, he had something the matter with the roof 
of his mouth, which made him pronounce every N as 
if it were L, so on first acquaintance, people had a 
slight difficulty in understanding him. For instance, 
as soon as he saw me he said, “Good Evelilg, Mr. 
Halkilsol, Iam iltelsely glad to see you! hope to see 
you every Weldeslay light il future”? ‘Thank you,” 
I murmured. Mr. Jobkins turned to the librarian, 
“Low thel librarial, get ole of Rossilli’s overtures 
dowl.” (This meant, “* Now then, librarian, yet one of 
Rossini’s overtures down.”) The librarian imme- 
diately produced an overture entitled, * William Tell.” 
“Good heavens,” I cried, * Are you going to play a 
difficult piece like that?” “ Why lot,” says Jobkins, 
“ Do you faley we calt playit?” ‘Oh, no,” I replied, 
for fear of offending him. The librarian here asked me 
what would I take. “Oh, a small Scotch and bit of 
lemon,” I replied. “You misulderstald him,” said 
Jobkins; he means, “ Will you play first violil or 
second?” “Oh; I would rather play second violin,” 
Isaid. “Why,” said Jobkins. ‘How lolg have you 
beel learlilg?” ‘*Twelve weeks,’ I replied. “Oh! 
that settles it,’ said he. “You must play first 
violil.” Feeling like a criminal, I walked over to the 
first fiddle side. There were seven more first violins, 
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and I don’t think that one of uscould tune his instru- 
ment properly. A young man next to me said he “never 
bothered tuning his fiddle, because the heat of the 
room always altered the strings, no matter how well 
they had been tuned.” I received a lot of useful 
information from this young man. He told me there 
were “two kinds of scales, Major and Mineral.” 
“The ‘ Mineral’ was the most difficult,” he said, “and 
it would be much better if an up-to-date composer 
would come forward and write everything in the Major 
scale, as it would save beginners a great deal of study.” 
I asked him if he practised scales much. He said he 
used to do when he first began the violin, six months 
ago, but he had now got through the scales and was 
learning tunes. He pointed out. different members of 
the orchestra. He showed me the oboe player first, a 
tall thin man. My new friend said he played well for 
an amateur. He had only been iearning eight 
weeks, and had come specially to oblige Jobkins, as he 
should have taken the principal oboe that night in 
* Elijah.” Tam no judge of oboe playing. I thought 
it soundly heavenly ; that is to say, unearthly. Since 
then, I have been told that it is a very effective 
instrument, and I can quite believe such a statement, 
because it produced such weird effects when Jobkins 
asked for the A. that the chapel-keeper came in and 
asked if anybody wanted the doctor. I didn’t know 
how much variety could be got out of a single note 
till I heard that oboe player give us a different A 
every time he blew. The flautist, according to my 
friend’s statement. was also a good amateur consider- 
ing the length of time he had been learning. I think 
the period was five weeks. My friend told me he had 
great execution. whatever that means. The clarionet 
player was a member of the local Volunteer 
Band. My friend did not care much about him, 
because he (the clarionet player) had once called him 
a “duffer,” for which my friend had never forgiven 
him. One peculiarity 1 noticed about this man’s 
playing was that every note above E sounded alike. 
The double bass player was also very good considering 
he had only been practising a month. I have often 
wondered how he managed to get his instrument up 
those two hundred and fifty steps. My friend had a 
great contempt for double bass, violoncello, and 
viola players, because they had all tried to master 
the violin, but as they could not succeed, they had 
fallen back on those low instruments. Of course, his 
opinion was worth something, as he had been playing 
the violin six months. At five minutes to eight, the 
conductor appeared, and everybody wanted to shake 
hands with him. He knew nothing about music, but 
he was a large mill owner, and therefore the best man 
for that position in Frostown. 
ok * * * 

The overture to “William Tell” opened with a 
violoncello solo. for which the ’cellist had come fully 
prepared, as he had slips of paper pasted on the 
finger-board in order to help him to place his fingers 
in the right positions. He did not play strictly in 
time, because he had a difficulty in locating the right 
slips of paper to place his fingers on, and as the 
conductor sometimes beat six crotchets in a bar, and 
at other times three crotchets, the ’cellist had a slight 
difficulty in keeping up with him. The second 
portion of the overture opens with a “Storm on the 
Alps.” This wasagreat success. It was more than a 
storm; it was an earthquake. I had never played out 
of the first position on the violin, but when I saw my 
friend’s fingers moving up the finger-board of his 
instrument, f felt very lonely, and so decided to follow 
him. When his tingers returned to the first position 
again I stuck pretty close. This was part of the 
storm. The finte player almo:t drowned the viola 
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player, who sat in front of him, by emitting moisture 
from his flute and permitting the liquid to drop down 
the neck of the violist. An apology was afterwards 
tendered by the flautist, who said ** He wasn't good at 
tongueing chromatics.” The violist said “ he used 
his tongue pretty well considering.” Another portion 
of the overture is supposed to represent ‘“ Shepherds 
playing to their flocks,’ in fact, a very pastoral 
scene. The shepherds were represented by the oboe 
and flute, but no respectable flock of sheep or goats 
would tolerate the fearful noises made by those two 
men. After the flute had nearly burst a blood-vessel 
by trying to drown the oboe, the remainder of the 
orchestra began a mad race for life I was rendered 
hors de combat early on by my friend, who stuck his 
bow in my eye. I felt in too much pain to analyse the 
remainder of the overture. I know all my first fiddle 
friends were busy putting new strings on, so there 
were only two playing at the finish, the clarionet and 
cornet. The conductor complimented vs all on our 
finished rendering of the overture, but the cornet 
player said he could have played much better if he had 
had the right shank on. Mr. Jobkins said, * It was a 
grald performalce,’ and the librarian brought out 
Beethoven’s “Pastoral Symphony,” but I pleaded 
illness, and so escaped. At the foot of the stairs I was 
met by the chapel-keeper. He asked me “how I 
liked the performance.” I made a cautious reply. He 
said. “ We used to be awfully troubled wi rats. 
However. I've nivver seed one sin 'th band started.” 

I still practise my violin, and after some years’ 
experience of work and study combined, I take this 
opportunity of publicly apologising to Rossini for 
being accessory to his murder when I played with the 
Painful Wednesday Evening Orchestral Society and so 
committed my “ First Crime.” 


ENGLISH VIOLIN MAKERS. 
By B. J. Saunpers. 

(Continued from page 203, Vol. IV.) 
It seems to have been of a yellowish brown, 
or deep amber, when new, but time has 
turned it to a dull light brown. It is rather 
opaque, and not thickly laid on. He signed 
his violins on the back with his name and 
the date, surmounted by a thick cross. The 
whole design is filled in with some clumsy 
tracery, the lines being drawn with a pen 
on the bare wood, but he also used printed 
labels. He was for some time in partnership 
with Barak Norman. He also made violon- 
cellos of good quality. It is supposed that 
he died about 1751. The following is a copy 
of one of the printed labels which he used 
before becoming a partner of Norman. 

Nathanacli Crosso Stainero. fecit. No. 2417. 

A copy of a later label will be found under 
the name of Barak Norinan. 
ALEXANDER KENNEDY. 

The first of a family of makers of this 
name. He is believed to have been born 
about the year 1695, but too much reliance 
cannot be placed on the date : he was work- 
ing in 1724 in London. He did not label all 
his violins; some of them were sold to other 
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makers, among them Nathaniel Cross. I[ 
have seen his name signed with pen and ink 
very neatly on the surface of the corner 
block. The position is one which makes it 
somewhat difficult to discover unless the 
instrument is taken apart. The work that I 
have seen of this maker is very good, tlie 
purfling being altogether better than is the 
case with most of the early English makers. 
His model is Stainer, but not the tubby sort of 
violin which is generally described as Stainer 
when the work of an English maker. His 
sound holes are very neat and his edges are 
well finished. The varnish which he employed 
was a rather light dull brown, and thinly laid 
on. His scrolls are rather small and very 
well carved. His label, which was hand 
written, ran :— 

Alexander Kennedy, Musical Instrument Maker, 
living in Market Street, in Oxford Road, London, 17—. 

He died about the year 1786. 

JOHN KENNEDY. 

A nephew of Alexander Kennedy. He was 
born in 1730, and died in 1816. He made 
both violins and tenors, and, like his uncle, 
copied Stainer. 

Tuomas KENNEDY. 

A son of John Kennedy, and perhaps the 
best known of this family. He was born in 
1784, and was a prolific maker. His work 
was good, aud he made violoncellos and 
tenors as well as violins, his varnish being 
usually dark. He died in 1870, and seems 
to have been the last representative of the 
family. 

JOHN Forster. 

A maker who lived at Brampton, in Cum- 
berland. He was born in 1688, and is only 
thought to have made very few violins. He 
was a maker of spinning wheels and his only 
claim to historic notice is the fact that he 
was the founder of one of the most numerous 
families of English violin makers, which 
continued to be represented by succeeding 
generations until the year 1869, nearly two 
centuries. Those who desire to study the 
history of this family at length cannot do 
better than to consult the account which is 
contained in the work on the violin written 
by Simon Andrew Forster, the last member 
of the family, in collaboration with William 
Sandys.* There they will find some sixty 
pages devoted to the various members of the 
family. In the present work space can only 
be found for a few of the most salient points 
in the lives of each. 

**« History of the Violin,’ Sandys & Forster, London, 
1864,—J. R. Smith. 
WituiaAM Forster. 

The first of this name, was born in 

Brampton about the year 1714, and was a 
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son of the foregoing Johu Lorster. He was 
also a spinning “wheel maker, but he appears 
to have entered more fully into violin making, 
and used the following labels :— 

William Forster. 

Violin Maker, 

in Brampion. 
He was not a very good maker, his violins 
being poorly finished, unpurfled, and spirit 
varnished. He died in 1801, and was there 
fore 87 years of age. 

(To be continued.) 
A MUSICAL CHINESE TRAMP. 

New Brunswick, N.J. March 8.—The most unique 
inmate of Haberman’s tramp lodging house on 
Neilson Street. ever known, even to the experienced 
proprietor, took up his quarters there yesterday. He 
is a Chinese hobo,a sad-faced knight of the road. 
with a curious instrument under his arm which he 
ealls a * sam-sam ~ 

Ching Lee is his name. He struck town last night. 
He walked down Church Street. the cynosure of all 
eyes. He avoided the Chinese laundries on his way, 
and entered the first saloon and began to play on his 
‘sam-sam.” It was odd music, and a crowd was scon 
interested. 

He passed his hat. and the response was quite 
generous. When the bar-tender asked him what he 
would have he said he would take * ling ting.” The 
dispenser of drinks was nonplussed, but he handed 
over a glass of gin, with red pepper in liberal quanti- 
ties. The Chinaman took the drink without so much 
as the twitching of an eyelid From a brother hobo 


Ching Lee learned the location of a lodging house, 
and thither he went. Every tramp in the place 
stayed up half the night to hear Ching Lee play. 
He said little, but drank everything offered him. 


OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words 6d. and 34. for every additiona 

word. Trade Advertisements not inserte Jd in this column 

Advertisements to be addressed to the SECRETARY, 38, War- 
wick Road, Earl’s Court, London, S.W. 


OR SALE.—A very fine-toned Klotz Violin in 
perfect condition, price £5. May be seen and 
tried by appointment in the City if preferred. G.. 
Ivy Cottage, Primrose Road, South Woodford. 
. SALE.—Gentleman has for disposal small 
collection of good Violins, at very reasonable 
prices. Particulars on application; may be seen 
Hamilton, 33, Clephane Road, Canonbury, London, N. 
| SALE.—Old English Violin, Bow and Case; 
fine tone. Further particulars, address, Mr. H. 
R. Long, 94, Portobello Road, Bayswater, W. 
OR SALE.—-Viola, splendid tone: 10 guineas. 
May be seen by appointment. T. Barbor Might, 
17. Lambert Road, Brixton Bill, S.W. 








THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 

For Beginners, Teachers, and advanced Pupils 

in the higher positions. Price 6d. net. Recommended 


by Professors, Soloists, and the leading Violin 
Journals. 


S. Gardner & Co., Adderbury, England 


And all Music Sellers. 
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Studio for Gremona Violin Construction 


OTTO MIGGE, 


Honorary Member of the Conrservatotre at Barcelona 


(.duthor 


of “The Secret of the Celebrated Italian 
Violin Makers, discovered and 


explained.”’) 





“The Violins by Otto Migge excel all 
new violins known to me, by their great, 
noble, far-reaching tone, and are equal, in 
this respect, to the best Cremona 
instruments.” 

(Signed) AuGusr WILHELM). 





REPAIRS EFFECTED ONLY IN INSTRUMENTS 
BY THE OLD MASTERS. 


Restoration of Tone Guaranteed. 
PROSPECTUS ON APPLICATION. 


TERRACE, REGENT’S Park, Lonpon, N.W. 
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OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments, 
which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are well worth the attention 


of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 
THEY ARE ALL GUARANTEED OLD. 
Prices ranging from £3 3s. Od. upwards. 
G. FOUCHER, 
Hon. Sec., College of Violinsts, 
VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 


Klotz 

Storioni 

Gaetano Guadagnini 
Michel Platner (Rome) 
Luigi Lepri 
Tomasso Carcassi 
Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 

Giovanni Varotti 
Lipp, 1783 

Maffei 


Allon Martinez 
Sylvestre 

Gabrielli, Florence 
Ferdinando 
Montagnana 
Storioni 

Nicolo Bianci 
Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Archangeli 


And a large number of Old Italian, French and English Instruments. 

















“The Violin Times’’ Picture Gallery. } 


No. 50. -DecemsBer, 1897. 
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FAC-SIMILE LABELS OF GREAT VIOLIN 
MAKERS. 
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BONN’S PATENT BRIDGE’: 


a SENOR SARASATE says: “I find it a de- 
—e ” ~ cided improvement on the old two footed 
“CVC Bridge.” 


"i \ 
| ah Qo) ~ | HERR DAVID POPPER rays: “ It possesses 
_ ) soun's = all the advantages you claim for it.” 
Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
| FEET renders each String perfect. Clear ring- 

—= ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 1d. 








Used at the Pricacipal Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VioLA, ’CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.I., 
F.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “ E” will bear pulling up to “ a,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Pest Free. Sample packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s. post free 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 





MESSRS. PUTTICK & SIMPSON 
Hold Monthly Sales of Pianofottes, Harmoniums, 
American Organs, Harps. Violins, Tenors, ’Cellos. 
Double Basses, and other Musical Instruments. 

Property intended for same, or a_ notification 
thereof, should be sent at least ten days prior. 


47, LEICESTER SQUARE, W. 





FOR SALE. 


VIOLIN by Joseph Guarnerius del Gesu, 
Well-preserved, and genuine in all its parts. 
OTTO MIGGE, 


li, St. James’ Terrace, Regent’s Park, 
N.W. 


JUST PUBLISHED. 
“Lullaby,” for Violin with Pianoforte Accom- 
paniment, by Fred. Furnace. 
“Simply an exquisitely pretty little piece.”—Vide 
* Violin Times.” 
Price 1s. 6d. net, post free. 
_ Published by: M. A. HILTON, The Library, 
Keswick, Cumberland ; or LAUDY & Co.. 139, Oxford 
Street, London. 





| 





{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and ‘lickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 


(post free) ... aa iis : 2s. 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) eco 3s. Od. 


Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West end Agents: St. CECILIA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucusEr, 54, Mortimer Street, W. 
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A SERIES OF LABELS BELONGING TO 
THE CLASSICAL PERIOD OF 
VIOLIN-MAKING. 

Wirth Snort BroGrarHicaAL Notes 

FEW OF THE GREAT MAKERS. 


UPON A 


By KE. Pobonask1. 


(Continued from page 22, 


Vol. III.) 


Domenico Montagnana, first in Cremona, 
later on in Venice (1700 to 1750) ; another 
distinguished pupil of Stradivari. His in- 
struments have frequently been provided with 
names of well-known Cremonese masters, 
under whose nomenclature they came into 
the market. For many years he did not 
receive the position which he merited, as his 
best productions had been put upon the 
market under false pretences. Nowadays, 
however, the excellence of his instruments 
has been readily recognised, and the time is 
perhaps not far distant when the instruments 
of Montagnana and Carlo Bergonzi will be 
sought after as much and valved as highly 
as the productions of masters of the first 
rank. Although he worked after the model 
of Stradivari, yet his instruments carry with 
them in many respects the stamp of 
originality. His varnish excites the admira- 
tion of all connoisseurs ; it is golden brown, 
and of a velvety appearance, and full of life 
and fire. 

Rugieri and Rogeri. The Zeztschrift fiir 
Instrumentenbau couple the names of these 
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two makers together, the writer rightly 
pointing out that they are as a rule mistaken 
one for the other, although they were two 
altogether different men. Picolelli, in his 
work, ‘* Liutai antichi e moderni,” has proved 
that they were members of totally different 
families. To the family of Rugieri belonged 
l’rancesco (1668 to 1720) and Vincenzo (1695 
to 1730), both of Cremona; whilst that of 
Rogeri was represented by Giovanni Baptista 
(1666 to 1725) and Pietro Giacomo. As both 
the families lived in Creinona simultaneovsly 
it was only natural that the names should be 
mixed up and one frequently mistaken for 
the other. Francesco Rugieri and his son, 
Vincenzo, added to the instruments bearing 
labels with their names ‘‘detio i Ler,” 
which is explained by Picolelli as signifying 
 provincialism of the purely Italian ‘‘ Pero” 
(peartree). Giovanni Baptista Rogeri, who 
came from Bologna, called himself “ Go. Bap. 
Rogerius Bon” (Bononiensis). It may have 
been less easy to mistake Pietro Giacomo 
Rogeri with the Rugieri of Cremona, as the 
former worked in Brescia and signed his in- 
struments with “ fecit Brescia.” To Picolelli 
belongs the credit of having found the 
explanation for ‘“ Bon” on the Giovanni 
Baptista Rogeri labels; no one had ever 
thought of taking it for an abbreviation of 
Bononiensis; some fantastic writer had the 
unhappy idea of reading the ‘ Bon” for 
‘‘detto i| Bon” (Buono), and his reading 
was actually copied into all the Dictionaries 
and works on the history of violin-making, 
thus attributing to G. B. Rogeri the excellent 
cognomen of ‘called the good!” The 
instruments of Rugieri, as well as those of 
Rogeri, are greatly praised. I may here 
mention the masterpiece of the Viola di 
Gamba by Vincenzo Rugieri, which at one 
time was in the possession of Mr. Paul de 
Witt, of Leipzig (editor of the ‘ Zeitschrift 
fir Instrumentenbau ”’), and which was a 
few years ago acquired by the Prussian 
Government for oue of their museums. 

Santo Seraphino (also known as Sanctus 
Seraphinus or San Serafin), of Venice (about 
1733 to 1748), was another follower of 
Nicholas; he was one of those Venetian 
makers who attained the greatest celebrity. 
As regards perfect workmanship and fine 
quality of wood he was only surpassed by 
one other maker, and that was Stradivarius. 
He frequently changed the models of his 
violins, sometimes following Stainer, at other 
times Nicholas Amati or Francesco Rugieri. 
As his models changed so he varied the 
markings of his instruments, either by large 
ornamented labels or by small labels. He 
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mostly used the former, of which | give a 
fac-simile, and which he is said to have en- 
graved himself. His varnish was usually of 
a brilliant golden brown, which would be 
difficult to surpass as regards quality. A 
very fine, 'if not the finest specimen of this 
maker, was at one time in my possession, 
and has, if Iam not mistaken, lately been 
acquired by Messrs. Hart & Son. 

Gasparo da Salo, Brescia (about 1550 to 
1612). His birth place was the little town 
of Salo, on the Lake of Garda, and he may 
be regarded as the founder of the Brescian 
school. His instruments were mostly of a 
large pattern. His proper name is now 
proved to have been Gasparo Bertolotti, and 
a work on his life and other historical infor- 
mation will shortly be published by Messrs. 
W. E. Hill & Sons, and will no doubt throw 
fresh light upon the history of the violin. 
But very few of his instruments, whose 
genuineness can be vouched for, are still in 
existence. He used various labels and seems 
to have spelt his name in different ways. 
One of the finest violins of this master was 
in the possession of Ole Bull. It was 
called ‘the celebrated Treasury Violin” of 
Innsbruck, 

Jacobus Stainer, of Absam, in the Tyrol, 
was born in 1621, died 1683. He may be 
regarded as the most prominent master of 
the German school. He was during the 
whole of his life a poor man, followed by 
every imaginable misfortune. He was first 
put to work with an organ builder, and it is 
said that his constitution was not sufficiently 
robust for this calling, and that he was there- 
fore advised to try violin-making, and by 
ineans of the benevolent assistance of the 
parish priest he was placed with Nicholas 
Amati of Cremona. It is unnecessary to 
give a further outline of his adventurous life, 
which has been fully narrated by the able pen 
of S. Ruf in his’ well-known  ‘“Stainer 
Biography.” There is hardly another master 
whose work has been fraudulently imitated 
to such a degree, and even his own pupils 
put a large number of such imitations into 
the inarket, and many clever violin-makers 
of Italy and Germany have succeeded in 
copying him. His labels have also been 
forged to a large extent, and in order to 
recognise a Stainer violin it is not only 
necessary to be a thorough expert, but a great 
deal of precaution is needed. Stainer is said 
to have used printed labels, but as the latter 
are mostly imitations, I prefer to only give a 
fac-simile of a label in bis own handwriting. 
Otto says he made his violins in three sizes 
—large, medium and small. Tartini used a 





ead 


THE VIOLIN TIMES. 31 


fine Stainer violin, with a bright yellow 
varnish, which was exhibited at Milan in 
1881. 

(Zo be concluded.) 


FIDICULANA. 

I have often called attention to the ludic- 
rous mistakes made by novelists in their 
works when referring to musical matters. 
One of the most glaring and laughable 
instances I have ever seen occurs in Quida’s 
“ Moths.”” Speaking of the absurdity of a 
maid making, instead of inerely adjusting and 
generally “ putting to rights,” ladies’ dresses, 
she says, ‘‘ You might as well want Rubin- 
stein to make the violin he plays on.” 
Rubinstein quoted as a violinist ! 

Clark Russell in * The Wreck of the 
‘ Grosvenor, speaks of “ The jinkling of a 
concertina or a fiddle.” Faney a_ fiddle 
jinkling, and in conjunction with a concertina, 
too ! 

The cover of November's issue of Hureka 
was adorned with a capital caricature of G. 
H. Chirgwin, the White-eyed Kaffir, repre- 
sented playing on his round-bellied, one- 
stringed fiddle. 

By the way, his popular song, “* My Fiddle 
is my Sweetheart’ (the words by Harry 
Hunter), does not find a place in that section 
of Mr. Heron-Ailen’s “ De Fidicuiis Biblio- 
graphia,” devoted to fiddle songs. Indeed, 
he only mentions four, whilst there must be 
many. I can vouch for five more, besides the 
one above-inentioned. Such of my readers 
who are collectors of books on the violin and 
literature in any way connected therewith, 
may be interested in a detailed list of 
them :— 

1.—*The Old Violin.” Words by Clifton 
Binghain ; music by Odoardo’ Barri 
(Cramer). 

2.—“ The Last Dream.” Words by F. E. 
Weatherly ; music by F. H. Cowen 
(hicordi). 

3.—* The Old Cremona.”’ Words by C. Y. 
C. Dawbarn; music by W. H. Jude 
(Wickins). 

t—* The Old Violin.” Words by E. 
srowne ; music by Isidore de Solla 
(Lucas, Weber & Co.) 

v.—** Fiddle-de-dee.” Humorous duet, 
written and composed by Chailes Vin- 
ceat (Lopkinson). 

Doubtless there are others, if one only knew 
Where to find them. It is curious that Nos. 
land 4 should bear the same title, though 
the subject matter is totally different 


Whilst on this poetical subject, L will tran- 
scribe a stanza that I found on the fly-leaf 
in an old copy of Hart’s book on the 
violin : 

‘The strings —the nervous system, 

The music—my owr heart, 
Whereon alone and lonely 
[ play musician’s part. 

Yet love I to hear others, 
In loved and loving way, 

Upon the strings, where spirit clings, 
Their inner music play.” 


Short Stories,for October 16th, contained 
‘The Story of a Violin : Told by Itself,” by 
A. Percy Probert. 

The Chamber Music Society, of Newcastle- 
upon-Tyne, have kindly forwarded me a cata- 
logue of the works performed at their annual 
series of concerts from 1880—in which year 
the society was founded --to the present year. 
In the course of the seventy-four concerts 
given under the auspices of the society 
between the above dates, no less than one 
hundred and twenty complete works of con- 
certed chamber music have been performed, 
besides numerous repetitions. In 1891 the 
cominittee commissioned Dr. C. V. Stanford 
to write a1 new string quartet. This resulted 
in his opus 44 in G, familiarly known as the 
‘“« Newcastle ” quartet, which was first pub- 
licly performed at one of the society’s concerts 
onJan. 22nd, 1892. It is remarkable as beiny 
the only work of concerted chamber music 
by a British composer heard at these con- 
certs during the whole 17 years of the 
society’s existence. With such exponents as 
Dr. Joachim, Signor Piatti, Senor Sarasate, 
Lady Hallé, Robert Hickmann, Willy Hess, 
Miss Fanny Davies, amongst a host of others 
of considerable repute in the musical world, 
it will be realised that this society is to New- 
castle what the ‘‘Pops"’ are to London. 
When the society was first instituted con- 
certed chamber music was practically un- 
known to the public of Newcastle, and much 
praise is due to the plucky perseverance of 
the organisers. Too great stress cannot be 
laid on the immense influence such concerts 
must necessarily exercise for the advance- 
ment and appreciation of abstract music. 
The quartet is one of the purest and most 
ideal forms of musical composition. Mr. 
Haweis aptly describes it as a ‘‘ musical 
microcosm ;”’ it is, he adds, ‘‘ to the syinphony 
what a vignette in water-colours is to a large 
oil-painting.”’ 
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Looking through an old copy of the 
Weekly Mail recently, I came across a recipe 
for violin varnish, which may possibly be of 
interest to my readers. It is as follows :— 
** Violin Varnish: Coarsely powdered copal 
and glass, of each 4 oz.; alcohol, 60° over 
proof, 1 pint; camphor, } oz. ; heat these, 
with frequent stirring, in a water bath, until 
solution is complete ; when cold decant the 
clear portion.” Perhaps some amateur 
violin maker may care to try it. 

In “ Uncle Bernac” (Canon Doyle) men- 
tion is made of St. Cyr, the French com- 
mander, and his passionate devotion to the 
violin. He took it with him everywhere, 
even into camp, and utilised all his spare 
time in continual practice or playing. 
Marbott, in his most interesting ‘*‘ Memoirs,” 
gives an excellent illustration of this trait of 
character in the old commandant. After 
describing a great victory gained by General 
St. Cyr over the Russians, he goes on to say : 
‘The last shot had hardly been fired when 
St. Cyr went and shut himself in the Jesuit 
Convent, where he spent ali his days, and 
part of his nights in—what do you suppose ? 
—playing the fiddle! This was his master 
passion, and nothing but the necessity of 
marching against the enemy could draw him 
from it.” 

There is a legend at King’s Lynn, Norfolk, 
to the following effect. There is a place 
there called the Red Mount, which has an 
underground passage, six feet high, leading to 
Castle Riding, about four miles away. Some 
70 years ago a fiddler (his name is not 
recorded) wagered that he would walk from 
Red Mount, through the passage, to Castle 
Riding, playing his instrument the whole way. 
In consequence of this foolhardy bet he 
started, several people walking on the path 
over the passage following’ the sound of his 
fiddle. For over a mile the strains of his 
fiddle were heard, then suddenly ceased. 
Nothing being seen or heard of the unhappy 
fiddler, a rescuing party was formed to try 
and find him. They, however, did not 
succeed in penetrating as far into the passage 
as he had done, being overcome by the fumes 
of foul air, to which, it is supposed, the 
fiddler had succumbed. The passage was 
subsequently blocked up, and is now appro- 
priately known as the “ Fiddler's Tomb.” 

WALLACE SuTcLIFFE. 
FINGERING THE VIOLA. 
(By GEORGE BRAYLEY, from The Leader.) 

Frequently people want to know if findering the 
viola will hurt their hand for violin playing. I know 
of no reason for it. The notes on the viola may be of 








a little longer reach, but the mechanical precision 
necessary to make the notes on the violin will quickly 
aid one to finger the notes on the viola. The only 
string that is new is the C. A little more pressure of 
the finger on this string is needed, and the low notes 
ou it wil] soon be acquired by playing the scale. C 
sharp and G sharp are somewhat difficult to make, as 
the hand has to be drawn back so far, and brought so 
far forward te make the F sharp and the C sharp on 
the C and G strings. 

Rapidity of execution is as much demanded on the 
viola as on the violin. To be sure, dance music, as a 
rule, is only written with after-beats, like a second 
violin part. But take the minuet in Mozart's Trio in 
E flat for violin, viola, and piano. The triplets are 
very difficult to play well, and the part is one of the 
most humorous in instrumental music, and no more 
original trio can be found in any work of the period. 
The violin gives out a challenge in quarter notes, 
which is answered in triplets by the viola, and is very 
amusing. Mozart had a talented pupil on the piano- 
forte, a daughter of a prominent botanist, von Jacquin, 
and for her he wrote this trio. It was originally 
written as a clarinet trio. Mozart was a welcome 
guest at the home of the von Jacquin’s. For a brother 
of his pupil he wrote several songs, and it is known 
that he often played the violin part of the trio at 
their family reunions. The unusual combination of 
instruments necessitates unusual treatment. The 
viola is only available for middle parts, and this 
necessitated an altogether original design. The viola, 
whether accompanying or leading the melody, is 
treated with considerable bravura. In this work one 
can see there is not an after-beat second violin part 
to play, but music that demands as much skill asa 
violinist can shew. 

String quartette music is very much desired and 
enjoyed at present, and the people are quickly learning 
to appreciate the quaint richness of such a combina- 
tion. Nothing can be better adapted for a small hall 
or the home. ‘To be sure, brass instruments are liked, 
and always will be, but it does not take long to get a 
surfeit of such music, especially in small surroundings, 
No violin player need fear about his hand being 
injured in playing the viola, and when he plays some 
of the works I have mentioned, in company with 
others, he will not be so apt to relegate the instrument 
to an ignominious positicn. 


ANSWERS TO CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London, 
S. WwW. 

anxious: Remember the ola Italian proverb: 
‘** Chi va piano, va Lontano!” Fame and fortune are 
not to be attained in a day, and the slower you drive 
the further you will get. Follow the advice of your 
master and do not growl at him! 

A. F., Birmingham: The articles on “What to 
Play” will be continued in next issue; in the mean- 
time you had better go back and practise the pieces 
that have been recommended in Nos. 14, 25, 46, 47, 
and 48. You will find a great deal in them of sterling 
value. 

A. G., Portugal: The Guarnerius ‘Cello of Senor 
Rubio, mentioned in our June number under the 
heading of ‘Celebrated Violins and their Owners,” is 
the one he secured on the occasion of his last visit to 
Lisbon, Pardon the delay in answering your letter, 
which contained much that is of great interest to us. 

Delta: Yes, certainly ; Mr. William Henley has 
been touring with Madame Patti in September, and 
has played in Buxton, York. Hull, Leeds and 
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Plymouth. In Buxton he took the place of Madame 
Patti, who was late in her arrival, and he played with 
such dazzling brilliancy that the audience almost 
forgot that Madame Patti had not yet been heard, 
and double recalls and a persistent encore were the 
result. The young artist is a distinct acquisition to 
the rapidly increasing ranks of English players, but 
we cannot enter with you or anyone else into dis- 
cussions of comparisons between him and other 
English players. You must remember that every 
player has his merits as well as his defects; there is 
nothing perfect in this world, however ereat the 
artist may be, but instead of enlarging upon the 
latter, it certainly is the duty of every right-minded 
man to find out the good points of his fellow man 
and to admire them and not to dwell upon his short- 
comings. We shall look upon any farther corres- 
pondence upon this subject as the outcome of petty 
jealousy, and shall give your letters the deserving 
resting place—temporarily only —in our Editor’s huge 
receptacle, the waste paper basket ! 

P. H., St. Louis: Beyond the fact that Jacob Petz 
was a Tyrolese maker, who worked in the 16th or 17th 
century, we can find no further particulars regarding 
him. Uan any of our readers oblige our corres- 
pondent ? 

J. S. 8, Cxpe: Thanks for your letter, dated the 
6th October ! 

Enquirer: We must see your violin before we can 
say whether it is or is not of value. To judge from 
your description, we are of opinion that it is one of 
the many factory fiddles sold under a fancy name ; 
in that case, its value is but small. 

T. I1., Felivstowe.: The only advice we can give you 
is that you should place yourself in the hands of a 
good master, and do away with all the trashy books 
written about violin playing, the reading of which 
will never make you play the violin or any other 
instrument. 

Constant Reader: We are delighted with your letter, 
and shall always try to give you such information as 
we consider of most interest. As regards your two 
questions, No. 1 is absolutely optional. Take up two 
or three scale books and you will find the scales 
fingered in various ways. No.2: We believe Mr. J. 
to be a good repairer and maker, but have never seen 
any of his work; therefore we vannot express an 
opinion about him. 

A.F., Dundee: Our contemporary, * Vanity Fair,” 
dated 2nd December, contains a very good cartoon of 
the very artist of whom you seem very anxious to 
have some particulars Mr. Joseph Hollman is of 
Dutch descent, having been born in 1852 in Lemburg. 

A. J., Flenshurg : Only very few copies of covers to 
— Vol. IV. are left ; if you want one, write at once. 

J.J. P.. Dublin: Accept our best thanks for your 
kind recommendation ! We are always pleased to 
hear of fresh readers. 

H. M. C., Ballymena : Tf you will kindly forward 
us the Sonata you speak of. we will give you the 
proper metronome marks; we do not ‘know which 
Sonata you mean, there being more than one written 
by Haydn in the key of G. 





W. H. MAYSON’S VIOLINS, Etc. 


I have one or two of above for Sale, admitted by 

maker to be some of his very finest work, or I can 

obtain any of this Maker’s Instruments to suit client’s 
wishes, at special prices. State wants. 


A. WARREN, Agent, 
460, HIGH ROAD, TOTTENHAM, LONDON. 





The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN a OlL. 


Traps ai Mare 
RecwuTREzD 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,-I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

3elieve me, dear Sir, yours very tr 


LU DWIG. STR: AUS 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir, ~The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum _ rs crate hing. 
Believe me, dear Sir, —_ very t 


R. R. SHIELDs. LU BWwIe, STRAUS 


47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 


Yours truly, 
T. CARRODUS. 


4, Disraeli Road, Putney, S.W. 
January st, 1889. 
Dear Sir,—Through pressure of business, I have not had 
ary of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time was a <r: success. I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my te Sona is of any use to you, I give it 
most willingly. 





R. R. SHIELDS 


R. R. SHIELDs. 


Yours ve ry 


CARL 'ScHN EIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir, —It is with great pleasure that I write these few lines 
tO you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
F; aithfully yours, 
EARNSHAW. 
Professor at —~Portman Academy, Baker Street Metro- 
politan College : Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festiy al 
Concerts. 


R. R. SHteLDs. 





St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir. —For about nine months, I have constantly used your 
t*NFALLIBLE ” Ort for my Violoncello Strings. I cannot speak 
poo highly of it; it is far superior to any other Oil that I have 
ried, including that obtained from Italy. I find the tone of the 
strings improved by using it, and is produced more easily after 
it is applied. I have recommended it to many friends, both pro- 
Jessional and amateur, and they quite agree with me as to its 
efficacy. 
Lam, yours faithfully and obliged 


Mr. SHIELDS. FRANK D'ALQUEN. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—1 b g to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself. 
am, you faithfully, 
Mr. SHIELDs. RANK D'ALQUEN. 
I have found no other Oil answer an same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 
Sold by all resbectable dealers inthe United Kingdom. Price 6d. 
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OLD VIOLINS FOR SALE. 


Peter Gu: urnerius, Cremona, 1702, £120; Pressenda, Turin, 
1846, £75; perfect Vuillaume, ‘formerly De Beriot’s, 450; 
Carcass 1761 (very fine), £50; Roman Italian of 1750, £35: 

ey oy Lyons, 1840. €30: Nicolas Gagliano (son of 
; Brandini. Padua, 
is, fine specimen, 


; yannes), 1814, £25; Postacchini, 1812, 
1764, £25 5 Dali Aglio, Mantua, £20: D. Nice 
£15; Three Perry's, each £12 10s ; Rauch, < E 1743, £8; 
Bolli, Naples, 1897; English, about 120 years old, ; Li andolp! i, 
Hill, Dodd, Schlosser, Lowendall, and a ‘Cellos, £35 
to ¢y. All guaranteed genuine. Catalogues free. V aluable 
Violins purchased if cheap. Violins promptly and skilfully 
repaired. Apply, H. DYKES, 28, Queen's ARcaApe, LEEDs. 








WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 

COLOURS. 


Pale Amber Yellow. | Orange. 1 Amati. 
Dark Ambe Yellow Orauge Red } Vale tinby. 
Dark Ruddy Brown. Dark Orange Red + Dark Ruby. 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices: —One bottle 4/-. Two bottles, 7 6 Four bottles 12 
Post Free within tie ted Kingdom. 
VIOLINS VARNISHED at following Prices: Varvishing 15 
Taking off Old Varnish and Re-varnishinug, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 


496, Sr. GEORGES'S mene, GLascow ; 
FROM 


OR 
ALPHONSE ‘CARY, 
231, OxForo STREET, LoNcoNn, W. 


Sole Agents for United States, LYON & HEALY, 
CuHicaco. 






Trade Mark, Pamphlets and Labels are all protected. 


VIOLIN MUSIC FOR SALE. 
Violin, Viola, and ‘Cello Solos, with Piano, also 
Trios for Piano, Violin, and ‘Cello. 6d each. Small 
jxtrcel sent on approval 
Address, Musicus, 
66, Sutherland Avenue, W. 


FANTAISIE —_— DUET 


CHANSON PATHETIQUE DUET 


For wee... AND PIANO. 


By L. HORSLAY. 
Published by CHARLES WOOLHOUSE, Price 4s. 
174, WARDOUR STREET. 


The fifth year of 
THE VIOLIN TIMES 


commenced with the November number 


“BERLINER SIGNALE.” 
Zeitschrift fiir die Mustkalische Welt. 
Herausgeber: PHILIPP ROTH, 
LUTZOW STRASSE, 84a, BERLIN, W., 
ERMANY. 


Die ‘* BERLINER SIGNALE ” — erscheinen 

moodatlich zwei Mal mit zahlreichen Hlustrationen 

und kosien bei directer Zusendung fiir ein Jahr, 
{ Mark 50 Pfennive (ts. 64.) 


PROBENUMMERN UNENTGELTLICH, 


All who are interested in ‘ MUSIC. 
Should Read - - 


MONTHLY, PRICE 2d. 
The Brightest and Best Paper for the Musician and 
the ‘Student. 
SPECIAL FEATURES: 
instructive articles on all Branches of Musical Study 
by Authoritative Writers. 
The Month's Musical News. 
Portraits and Biographies of Celebrities. 


Proprietors and Publishers, 


Polsue & Alfieri, Ltd., 149, Fleet St., 
E.C, 


Cc. F. SCHMIDT, 
seomasoaainies AN, GERMANY. 


Fiorillo, F., 36 Etudes or Caprices for Violin 
carefully revised, edi ony and systematie ally fingered, 
bowed and analised by Emil Kross (English text), 2 
net cash. 

E. Kross.—Op. 40.-The Art of Bowing. 
Practical and theoretical guide for acquiring full 
command over the bow,and] producing a full and beauti- 
ful tone on the Violin. (German text). 51° pages 
folio, 3rd edition, 5s, net cash. 

Ci. Meyer.—The Art of Bowing. —A theoretical 
= practical guide for the cultivation of bowing- 

chnology, and for the acquirement of a full and fine 
tone on the VIOLA (VIOLA ALTA). German and 
English texts, 3s. net cash. 


Jos. Werner.—The Art of Bowing. —A_ prac- 
tical guide for the cultivation of bowing-technology. 
and the acquirement of a full and fine tone on the 
VIeLONCELLO (German and English texts), Used with 
brilliant success at the Royal Acalemy of Musie at 
Munich. 4s. net cash. 





On receipt of P.O. above can be had direct from the 
Publisher, 


C. F. SCHMIDT, Her_npronyx, AWN, GERMANY, 

Or the Sole Agents for England and Colonies, 
Messrs. LOUIS OERTEL & Co., 

63, Berners§ Street, Oxford Street, 


LONDON, W. 
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J. K. MJONK’S 


TRIPLIE-BARS 




















HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 
NEATH, February 25th, 1897. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis rea! good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D.N 
NEATH, ‘March 29th, 1897. 





DEAR SIR, 

The old ’Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed. I have bought and 
sold many for £10 or £12. not near so good. It is clear and 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ’Zis good. I will pack another for you this evening. 

The Viola altered hes also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D. N———. 
NEATH, March 31s/, 2897. 
DeAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the ’Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr. G......n (who is a professional and has been for years in 
Sir Chas. Halle’ s band) told me on Saturday that it is far 
better in tone than one a friead of mine plays on which cost 
tiscash. Friends who have laughed at the “d’d oid tub” 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the old tub” triple barred, can't 
play upon his own that he has had for 22 years, and so you 
get it to alter 

Yours faithfully, T. D. XN —, 

More Agents wanted, no outlay. 

Please note that it KILLS WOLF. 


Circulars post free from— 
J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


WALTER H. MAYSON’S VIOLINS. 
WALTER H. MAYSON, Ese... MANCHESTER. 
TorTreNHAM, L ONDON, 
November 23rd, 1897. 
DEAR SIR, 
The Violin made by you in memory of the late 
Poet Laureate, Alfred Tennyson. and which I recently 
purchased from you, gives complete satisfaction, not 
only to me, but to all who see and hear it. It isa 
magnificent instrument, the workmanship, varnish, 
und tone being superb.—Very truly yours, 
A. G. WARREN, 


ALL BACK ‘NUMBERS 
Of “Tur Viotix Trves,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in ‘‘THr Vionin Trmks,” can be 
had from the Secretar y, 38, Warwick Read, 
Earl's Court, S.W. For full list see page 
209 of last month’s issue. 


ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d. nett. 


The Strad says ‘*Wecan recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, UH, Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aive varié, Op. 1. De Bériot. 

Preghiera, G. Saini - 

Rose, Thistle, and Shamrock. Now he 5, 01 é} George. 

Seales and Arpeggi for Violin, EE. Polonaski. 

Seales and Arpeggi for Viola ) 7 

Sealesand A te Violoncello | M. A. Coward Klee. 

20 Studies. No. 8,12, 0r 20. Willian Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s, nett. 
6 Welodious Studies (Ast Position only). Alban Henry, 
6 MVelodious Reereations. Vietor Hollaonder. 
Prtite Suite, by S. 1. Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 
‘“‘THE VIOLIN AND BOW,” a Treatise by 
- Poznanski, 
33 separate Photographs taken from, life. 
10 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


VIOLIN MUSIC FOR SALE. 
I can Supply the following Pieces and Exercises : 


six Dances. by Hoffmann 
Twelve Studies, by E. Polon: ski : 
Kreutzer’s 40 Studies, Edited by Papini_ 
Frithlingslied, by Polonaski eas 
Invocation & Sunset, by J. Harold Henry, each 
Airs Variés, Op. 1,7 and 15, by de Beriot, each 
Chanson du Nord. by E. Polonaski via a 
Twelve Original Pieces. by E. Gillet. ... each 
or together 1 
Five Songe without Words, by Bayrhoffer each 
; or tovether 
Three Russian Airs, by Pap ni together 
Nocturne, by Rubini. Edited by E Polonaski... 
Three Drawing Room Pieces, by F. David 
together 1 6 
And a parcel of other Music, the list of which, with 
lowest prices, can be obtained by addressing as under. 
Also FOR SALE. - Fine Old Violin, Case. and Bow 
grand tone, price £5. Another Violin. by F. W. 
Chanot, with Case and Bow, price £12. 


RKBe WOOK ee ee wets J 


For further particulars address : 


J. H. SPRAGGS, 
Hildyard Road, Lillie Bridge, 


LONDON. S.W. 
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VIOLIN REPAIRS. 


All instruments requiring repairs should be sent to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 


father, George Chanot, London, 1873—1880. He is in every respect to he 





trusted with the repairing of the finest instruments of Cremona, as_ the 
following extracts will fully show. “Fer four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin) music ever produced, 
The “EDITION CHANOT” is familiarly known throughout — the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT'S enthusiastic 
delight in valuable antique violins that the owners of tke most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 


ADDRESS: 73, BERNERS STREET, LONDON, W 


Printed tor the Proprietor vy J. W. Wakeham, 4, Bedford Terrace, Church Street, Kensington, and iio, Uxuridge road, W, 
Published by William Reeves, 185, Fleet Street, LO. 

















DATES for the WINTER EXAMINATIOD 


Kt the London Centres, ~ on Monday, December 13th. 


‘During the week ending December 41th. 


At Manchester s, | .F “Northwieh 
Bolton ; | " Bradtord . if Stockport 


Daring the meek ending Decsaber 8th, 


At Birmingham Derby ; Northampton 
Worcester : pene Rotherham 
West Broniwirh Lichfield | Crewe 
Stoke-on-Trent — ot Bristol 


At Keswick = " Barrow-in-Furness Rh be, 
Ormskirk . Southport Liverpool a rs 


Exaihdnatlons will also be ‘held ‘at the following local centres 
November, December, and January :— 


Southsea ts * Southend-on-Sea St. Leonard's 
Dublin ' ~ Maidstone | Hendon 








